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The wonderful illustration that graces (sorry, no pun 
intended) our cover may seem a little wintry for a spring 
edition but you can almost sense that the trees are 
preparing to burst into leaf, such is the power of Pamela’s  
drawing. As you will see from the profile of Pamela on 
page 24 she has had a varied experience on the way to 
finding her ‘niche’ as an artist.

Members may also find variety in the programme of 
summer workshops arranged by the society - valuable 
experiences are offered in the use of watercolours, oils, 
mixed media and even photography as a tool for art. This 
edition also reviews our recent winter programme which 
ranged from printmaking to portrait painting and creating 
art from plant materials.

Of course, this is the time to be looking forward to better 
weather and holidays; in connection with the latter I’ve 
written about a painting holiday that went wrong - very 
much an exception, fortunately. 

Do you have a painting holiday tale to tell, good or bad, 
either as student or teacher (or even as a loner)? If so, 
I’d be glad to hear from you - your experiences could 
feature in our next magazine and/or the website, possibly 
with a sketch or two you made while on holiday...

Meanwhile, you’ll find details here of our summer 
exhibitions at Castle Douglas and Gracefield, Dumfries. 
Happy painting/drawing/printing/making!

From the editor

Ian Irving 
                ian@dumfriesandgallowayfineartsociety.org.uk
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The chairman writes:

Fiona Robertson

For those of you who have been counting, I 
am coming to the end of my third and final year 
as Chairman of the society and I have felt very 
honoured to be in the chair and privileged, as well 
as fortunate, to have worked with a very enthusiastic 
and efficient team.

I haven’t painted much this winter, but am now back at my painting class with 
Pamela Grace, although she did have to remind me which end of the brush to 
use. I’m also trying to get some painting in during the week between classes, 
which isn’t easy.  

Pam is another of our very generous and talented local artists and I learned 
some unknown facts when I “interviewed” her for an article in the magazine.  
She too is an exponent of the “just get out there and do it” theory.  And maybe 
we should.

Our programme for the year ahead is in place, with faces familiar and new, 
and our exhibition dates are organised.  Details are in this issue and if you’re 
interested in any – or all – of the workshops it’s a good idea to book early as 
they are normally very popular.

I hope to see you at our various events over the summer and good luck with 
your painting in the meantime.

Fiona
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Diary dates

April 15      Annual general meeting, at Gracefield, Dumfries. 11.30am
 
May 20       Watercolour workshop with Jeremy Carlisle, Gracefield

June 3         Oil painting workshop with Margaret Milligan, Gracefield

June 10       Mixed media workshop with Silvana McLean, Gracefield

June 15-25  Members’ exhibition at Castle Douglas Gallery (notify entries      
                      by June 7) handing-in June 14, 11am-1pm 

June 24       The camera as a tool for art workshop with Phil McMenemy,   
        Laurieston, Castle Douglas

July 16-August 13    89th annual exhibition, at Gracefield.  
                     Handing-in day Saturday July 9, 12noon-4pm. 
                     Collection of unsold work August 14, 12noon-4pm

November  Members’ exhibition at D&G Royal Infirmary. TBC

Hospital show appreciated

Twenty-five members entered 49 works for the Christmas exhibition 
at Dumfries and Galloway Royal Infirmary, from November 23 to 
January 11. Four pictures were sold. Hospital staff hung the works in 
a passageway leading to a dining area, so our paintings were seen and 
appreciated by many passers-by. There has been a suggestion from the 
hospital that they might like the show to continue for a longer period 
next time.
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Martine Berlemont reports on our 

2015-16 winter programme

We try to offer a broad range of styles and techniques when we set our 
programmes as it is important to be aware of and try different approaches. Perhaps 
the most unusual demonstration was given by Jennie Ashmore, who uses leaf and 
other plant materials to create impressive works of art.

The three other events in our winter programme proved very popular. Sarah Keast 
gave a fascinating presentation on her residency in a shepherd’s hut on Iona, 
and provided a taste of how she produces her beautiful and inspired work using 
different printing techniques.  Her workshop was well attended and allowed people 
to not only learn new techniques but to produce some very interesting work.  

Unfortunately, William Neal underwent an operation shortly before his session 
was due and was unable to take part - we trust he is on the road to a full recovery.  
Fortunately, Victor Henderson was able to take his place and gave an inspiring 
presentation and an informative and instructive workshop on painting with 
watercolour.  The opportunity to paint large scale in a loose and flowing way under 
his tuition was very much appreciated by those attending. 

In January, Ewan McClure gave us further insights into portrait painting, 
particularly the effect of hard and soft edges and how these influence the final 
result.  David Rose kindly agreed to model during the presentation and within a 
very short time Ewan had a realistic portrait with a very good likeness. We were 
very impressed to see what he was able to achieve in such a short time.  The follow 
up workshop proved very popular and everybody attending thoroughly enjoyed the 
day and the chance to paint portraits from models under Ewan’s guidance.     
 
The society is grateful to everyone who took part to make the winter programme 
a success.  As always, if anyone has any suggestions for future programmes please 
get in touch. 

More about the winter programme, with pictures, on the following pages.
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Sarah Keast gave the first of our winter series of demonstrations 
and workshops on October 9 and 23. She brought her own portable etching 

press to Gracefield to demonstrate the arts of monoprinting and collagraphy, 
and showed members how to create collagraph blocks and use the Gracefield 

print studio’s 
full-size etching 

press. Sarah 
also spoke of a 

residency she 
undertook, living 

in a shepherd’s 
hut on Iona in 

winter, and the 
effect it had on 

her printmaking 
- prompting a 

move away from   
making editions of 

prints and into more 
spontaneous one-off 

works.

Above: Sarah demonstrates 
methods of inking a block 
for monoprinting. Left: A 

small sample of the prints 
produced by members 

under Sarah’s inspiring and 
encouraging guidance.
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                      Randomness adds interest to a painting, 
says Victor Henderson who demonstrated his ways with

watercolours to members at Gracefield on November 13 and led a workshop 
two weeks later.  One of the workshop participants described it as a  

delightful and inspiring 
day. “Victor began  by 

telling us about his 
working methods and  then 

treated us to an attention-
grabbing   demonstration, 

throwing paint at a 
large piece of paper, 

then  making carefully 
considered marks using 
a  variety of media and 

tools. Victor encouraged 
us to ‘play’ with paint and 

experiment with equipment 
and urged us individually 

to have confidence in 
our choices of colour 

and boldness in  mark-making while 
retaining some degree of control. I left 

the workshop keen to start throwing 
paint around - look out studio, 

here I come!” 

Top: Victor at the Gracefield demonstration. 
Left: detail from one of the vibrant studies 
produced by students at the workshop.
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Ewan McClure  gave an impressive 
demonstration of portrait painting at Gracefield on  
January 15, when he produced a
great likeness of volunteer sitter David Rose
in just over an hour. Ewan’s follow-up workshop on
January 29 was one of the best-supported workshops
of the season.

Ewan’s porrait of David Rose, and a 
scene from the workshop. 

Jennie Ashmore 
intrigued members with a 
demonstration of her “leafworks” 
on February 12. Jennie collects 
leaves and other plant materials 
to combine in works of art that 
convey the spirit of the place they 
came from. 
Jennie shows a recent composition using 
materials from ten trees that figure in 
Scottish mythology.
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  Workshops 
              Summer 2016

The summer events this year take place at Gracefield Arts Centre, other 
than that of Phil McMenemy, which will take place at his studio in 
Laurieston, Castle Douglas.  All workshops run from 10.00am to 4.00pm

May 20   Jeremy Carlisle   Painting Dumfries & Galloway       £20 
    
A watercolour painting workshop that will focus on the character of 
Dumfries and Galloway.  We will look at different places in the region 
in different seasons and consider their range of moods.  We will see how 
watercolours can be used to explore various approaches to painting the 
place where we live, in a fresh, direct way. 

Professional artist Jeremy Carlisle 
paints landscapes and abstract 
paintings.  He studied at Chelsea 
Scool of Art and at Winchester 
School of Art, and has taught at 
both Carlisle College, and at the 
University of Glasgow.  Jeremy’s 
latest solo exhibition is at 
Gracefield until February 27. 

Equipment: 

Please bring watercolour painting equipment and any drawings, sketches, studies, 
paintings, photographs and, importantly, memories of places that are important to 
you. 

One of Jeremy’s watercolour landscapes. See more 
at jeremycarlisle.co.uk
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June 3    Margaret Milligan    Painting in a day               £20

We will complete a small still life oil painting in this one-day workshop.  We will 
cover arranging the composition, the importance of lighting, how to go about 
painting glass, colour mixing from a limited palette, and how to keep colour mixes 
clean and bright. 

Margaret Milligan is a contemporary oil, 
acrylic and pastel artist specialising in 
still life, figurative and portrait work. She 
is based in the WASPS Artists Studios 
in Kirkcudbright where she works and 
teaches. 

Equipment:

The tutor will supply small gessoed 
boards, light boxes and some still life items
Otherwise, please bring oil based paint (the tutor will be using water mixable oils, 
but bring traditional oils if you prefer), a mix of brushes – mainly flat, a palette 
knife for mixing paint, a palette, two or three small still life pieces (eg ceramics, 
glass) and a few flowers.  

June 10   Silvana McLean   Creating surfaces - mixed media     £20

Breathe new life into your work by exploring the world of mixed media with 
artist Silvana McLean.  We will experiment with a wide variety of materials 
and techniques to add interest and texture to your work while discovering 
compatible combinations.  Using sketchbooks initially we will progress to 
more finished work creating interesting samples to feed into future ideas.

Professional artist Silvana McLean was a lecturer in mixed media and 
printmaking at the Dumfries and Galloway College.  She will be spending 

A still life by Margaret Milligan
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March on an artists’ residency in Iceland and is expecting new experiments 
in mixed media to emerge from this. 

Equipment:

Please bring a sketchbook, water based media (can 
be either paints or inks or both) any materials you 
would like to experiment with, brushes including a 
2” decorator’s brush or similar, nozzle bottle of PVA 
and some off-cuts of mountboard for finished work. 
Other materials will be supplied. 

June 24  Phil McMenemy  Using the camera as a tool for art    £20

This session with artist and photographer Phil MacMenemy aims to get you 
thinking about ways to use the camera with an artists’ eye.  During the day, 
Phil will introduce a model of how he perceives and the factors required to 
create his work.   The workshop will take place at Phil’s studio in Laurieston, 
Castle Douglas, which is surrounded by beautiful countryside providing a 
wealth of inspiration.  He will take attendees out on a short trek (quarter of a 
mile or so) and will encourage a different approach to looking at landscapes 
in which the camera can be used as a tool for art and to create art. 

Phil McMenemy is an award winning artist and photographer who works 
from and exhibits at his Gallery in Laurieston.  Last year was his seventh 
year of taking part in Spring Fling.

Equipment:

Please bring your camera, walking boots/wellies and warm clothes. Tea, coffee and 
cakes will be provided but please bring your own lunch.  

Silvana McLean
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Summer programme 2016 - booking form

May 20  Jeremy Carlisle      £20   Painting D&G             Gracefield 
June 3  Margaret Milligan  £20   Painting in a day            Gracefield
June 10  Silvana McLean     £20   Creating surfaces               Gracefield
June 24  Phil McMenemy    £20   The camera as a tool for art    Laurieston

NAME ................................................................................................................

Email for confirmation ......................................................................................

Telephone ..........................................................................................................

I enclose a cheque, payable to DAGFAS, for ......................................................

Please indicate which event (s) you wish to attend and send the completed form 
together with full payment to:

Martine Berlemont
Kilravoch
Closeburn
Thornhill
Dumfriesshire
DG3 5JD
Email: info@martine-berlemont.co.uk Tel 01848 331282

If you require a receipt, please enclose an SAE.  Confirmation will only be sent by 
email. 
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Fine Arts ‘On The Road’
Castle Douglas Art Gallery,
Market Hill library

Members are invited to submit two paintings for this exhibition, 
running from Wednesday June 15 to Saturday June 25.                                          

In order that a list of exhibitors and works can be prepared, a 
completed application form must be sent by Tuesday June 7 to  
Kathleen Woods at 
 
kathleen@woodsart.co.uk 
or to
10 Davie Gill Park, 
Thornhill, 
DG35AH  

The artwork must be labelled with the title, medium, name and address 
of artist and the price.  Please use your own label and fix to the back 
of your painting.  Paintings must be framed with rings and cord fixed 
to the frame ready for hanging.  A deep box canvas may be unframed.

The artwork along with an entry fee of £3 per work must be handed in 
to the hanging committee at the Castle Douglas Gallery on Tuesday 
June 14, between 11am and 1pm.                             

Sales commission to Dumfries and Galloway Council will be 15%.  
The exhibition will be open from 10.30am – 4pm daily.  Artworks not 
sold must be collected from the Exhibition on Saturday 25th June 
2016 between 2pm – 4pm.

If you are willing to help staff the exhibition please indicate in the 
table your preferred date. Sessions will be either full day 10.30am-4pm 
or half day 10.30am-1pm or 1pm-4pm.
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CASTLE DOUGLAS EXHIBITION ENTRY FORM

Name of artist:
 
Address:

E-mail address:    
 
Telephone number:

Title of work:

Medium:                                                                   Price:

Title of work:

Medium:               Price:

Tuesday
June 14

Wednesday
June 15

Thursday
June 16

Friday
June 17

Saturday
June 18

10.30-
1pm
1pm-
4pm

Monday
June 20

Tuesday
June 21

Wednesday
June 22

Thursday
June 23

Friday
June 24

Saturday
June 25

10.30-
1pm

1pm-
4pm

Collection
2pm-4pm

  Hand-in
  11am-1pm
  Council
  members
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The society’s 89th Annual Exhibition will be held in Gracefield Arts Centre, 
Dumfries, from Saturday July 16 to Saturday August 13, 2016

HANDING-IN DAY at Gracefield is Saturday July 9, from 12 noon to 4pm.

Official labels and schedules must be applied for from the Exhibition 
Co-ordinator, Kathleen Woods, 10 Davie Gill Park, Thornhill, DG3 5AH, 
stating number required and enclosing a stamped addressed A5 envelope.  
Telephone enquiries to K. Woods on 01848 331403 or email woods664@
btinternet.com

Official labels and schedules may also be obtained from:
PHIL’S FRAMES, Buccleuch Street, Dumfries
THE MAXWELLTON GALLERY, 12 Galloway Street, Dumfries DG2 7AG
GRACEFIELD ARTS CENTRE, 28 Edinburgh Road, Dumfries DG1 1NW
GALLOWAY GEMS, 130-132 King Street, Castle Douglas
 
You can also download and print the labels and schedules from our website: 
www.dumfriesandgallowayfineartsociety.org.uk

Labels must display in BLOCK CAPITALS:
 1. Exhibiting name of artist and address
 2. Medium
 3. Artist’s name
 4. Address
 5. Price (mark NFS if not for sale)

Please note: in order to avoid difficulty to the society stemming from 
copyright legislation, all schedules should be signed by the artist at the 
appropriate part confirming that all works submitted are original works. 
Information on the schedule must tally with that on the labels and 
completed schedules must accompany works submitted.That portion of the 
schedule to be returned to members informing them of works accepted  

2016 Annual Exhibition
July 16 to August 13
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and/or rejected must bear the artist’s name and address and have appropriate 
postage stamp affixed.

Only members and associate members whose current subscription is paid on 
or before February 28, 2016 may submit work, as follows:

       Full members: 6 items in total but no more than 3 
       in any one category
 
       Associate members: 4 items in total but no more than 2 
       in any one category
  
Categories will be: 
       1. Paintings – Watercolour, Oil, Acrylic, Pastel and Mixed Media 
       2. Drawings and Original Fine Art Prints
       3. Sculpture
       4. Crafts

Submission fees of £2.00 per item will be payable for both full and associate 
members.

Dumfries and Galloway Council charge the society commission on sales at 
30%.  The society, once again, is waiving the 5% deduction it normally takes 
toward society funds. On each £100 sale the exhibitor will receive £70.  

Admission to the exhibition is free.  

The following rules will be applied to items submitted:
  
  1. No direct copies of other artist’s work or commercial work will be
  included.
  2. Work must not have been exhibited in any previous exhibition of the
  society.
  3. Exhibitors will not be allowed more than one item marked ‘Not for
  Sale’.
  4. Rings and cords, with rings affixed not more than one-third from the
  top of the painting, must be on the works. Large rings on large 
  pictures. Long strings on all tie-on labels attached to the back of paintings.
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  5. The details on the tie-on label will be those on which information will be 
  based.
  6. Works in unusual frames (i.e. metal frames) or those which would be
  awkward to hang or display may have to be rejected on these grounds
  alone, regardless of artistic merit.
  7. Photo prints or colour laser copies will not be accepted and all fine art 
  prints must be clearly indicated as such, by the artist, on the print, in the 
  customary manner.
  8. No rejected works to be uplifted on preview night.
  9. Only deep box canvases (minimum 3-5cm deep) will be accepted 
  unframed.
  10. The council reserve the right to reject works seen as inappropriate for 
  this exhibition.

Rejected works must be collected between Saturday July 16 and Saturday 
August 13 during the hours when the exhibition is open.

Works hung, but unsold on closing day, must be collected by the artist or his/
her agent on Sunday August 14 between 12 noon and 4pm.  THEREAFTER 
THE SOCIETY ACCEPTS NO FURTHER RESPONSIBILITY.

PREVIEW NIGHT, Friday July 15 from 7pm to 9pm
There will be no charge for tickets for members on preview night

Tickets will be available on handing-in day or on the night

Assistance please!
Lots of helpers will be required for handing-in, selection day and 

during the hanging of the exhibition.  If you can help please contact the 
exhibition co-ordinator – address overleaf.
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2016 annual general meeting
11.30am on April 15, at Gracefield, Dumfries

Agenda
1.  Apologies
2.  Minutes of the 2015 AGM
3.  Matters arising
4.  Chairman’s report
5.  Treasurer’s report
6.  Appointment of accounts examiner
7.  Election of executive council
8.  Any other business 

Election of executive council 
Under Rule 4 (1) of the society’s constitution office bearers are elected annually 
but the president is limited to three years in succession. The following have 
been proposed and seconded by members of the council:
President - Hazel Campbell   Chairman - Kathleen Woods
Secretary - Carol Reece  Treasurer - Chris Otty 
Under rule 5(b) council members are elected for a three-year term and the 
following council members are in mid-term: Martine Berlemont, Muriel 
Collins, Ian Irving, David Rose, Alan Hawker. Fiona Robertson is standing 
down after 10 years as council member and three as chairman.

Minutes of the 2015 AGM
at 11.30am on April 10

 

Rule 6 allows for up to 12 members of council in addition to office bearers. Any 
further nominations in accordance with rules 4(11) and 5(c) are welcome

The chairman, Fiona Robertson, welcomed everyone to the meeting and gave 
an update on the society’s activities since the last AGM. 
    • Hazel Campbell became president of the society at the 2014 AGM and had 
made a considerable contribution to the society during the year. 
   • Changes to the timing and format of workshops and demonstrations had 
resulted in increased attendance. 
   • Thanks to council members, in particular Martine Berlemont who organises 
the summer and winter programmes, Kathleen Woods who organises all of 
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the exhibitions and Ian Irving who manages the website.Thanks also to Bert 
Aitchison, standing down after eight years as honorary secretary and two years 
as magazine editor. 
   • A catalogue for the summer Gracefield exhibition will be produced after an 
absence of some years, probably in a similar format to previous editions.
   Fiona reported on a newspaper article (Daily Telegraph, April 9) that 
highlighted the link between taking part in drawing, painting and sculpture and 
reduced risk of dementia.

Acceptance of the 2014 minutes was proposed by Valerie Crichton and 
seconded by Chris Otty. Office holders proposed and accepted were:
Hazel Campbell, president
Fiona Robertson, chairman
Alexandra Little, honorary secretary and magazine editor
Chris Otty, treasurer
Council members: Martine Berlemont, Muriel Collins, Ian Irving, David Rose, 
Alan Hawker, Kathleen Woods, Adrian Eley.

Chris Otty reported a membership of 374 and a current balance of £5,870.
Costs of winter programme of activities covered by fees, with a small surplus.
The treasurer apologised for the possible non-arrival of magazines to members 
– an issue caused by lack of clarity regarding members’ details when receiving 
payments from some banks.Tom Aitken proposed as auditor by Kathleen Woods 
and seconded by Sue Davies.
Outreach exhibition at Castle Douglas: deadline for the submission of schedules 
to Kathleen Woods, exhibitions coordinator, April 21. One piece per member; 
40-50 anticipated. More support required for handing-in day April 27 and to 
man the exhibition. A few places remaining on summer workshops. Booking via 
Martine Berlemont..
Competition underway to design a new, more contemporary logo for the society. 
Entry details in the current magazine. The winner will be selected by the council 
and announced in the autumn edition.
The chairman reminded members that payment for sales of work in two 
DAGFAS regular exhibitions are made via third parties which can delay 
payments to artists and which DAGFAS is unable to expedite.
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Francis Campbell Boileau Cadell 
was born in Edinburgh in 1883 to a 
French mother and Scottish father, a 
surgeon, and studied in Paris from the 

age of 16. Returning to 
Edinburgh, he exhibited 
regularly there and in 
Glasgow and London. 
He first visited the island 
of Iona in 1912 and it 
became the inspiration 
for numerous paintings, 
especially after his 
army service in France 
in the First World War. 
He, and often Peploe, 
spent several summers 
painting there. Cadell also 

spent some time in our region - he is 
known to have stayed with the Stewart 
family at Shambellie, New Abbey, 
and there is a  painting called The 
Farm, Dumfriesshire (c.1930) now in 
Dundee. Did he also visit Kirkcudbright, 
where Peploe spent some time (until 
he famously declared, when he was 
ageing and ill: “I feel I should lose my 
soul if I lived in this place. Lush grass 
and green trees, you can see nothing 
for leaves - no distance, nothing for 
the imagination”)? Peploe died in 1935 

A number of eminent artists have been 
associated with DAGFAS since its 
inception in 1922, perhaps one of the 
most eminent being Francis Cadell, who 
became known as one of 
the Scottish Colourists.
Though not a member, 
Cadell exhibited with 
the society between 
1922 and 1926.
The society’s first 
exhibition, at Dumfries 
Academy in 1922, was 
enormous, by present 
standards. For an 
admission fee of one 
shilling, visitors could 
see more than 550 
paintings, drawings and craft items, not 
to mention 165 photographs. Among the 
paintings were two oils by Cadell: Iona, 
priced at £40 and Interior, £80. (There 
is no record of sales). Another Cadell 
oil painting of Iona featured in the 1925 
exhibition, this time priced at  £25, along 
with Glenharvie, £35. Cadell’s close 
friend and fellow Colourist S J Peploe 
also had a work on show - Roses (£70) 
- and the following year both artists 
showed paintings of Iona, Cadell two at 
£20 each and Peploe one at £75.

Cadell, Colourist
- and DAGFAS exhibitor

Cadell self-portrait c.1914
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and Cadell only two years later 
at the age of  54. His work was 
recently highlighted in Dumfries 
by an exhibition of watercolours 
from the Gracefield permanent 
collection, his watercolour On 
the Riviera featuring on the 
exhibition poster. The Dumfries 
and Galloway collection also 
includes two Cadell oils, Chintz 
Curtains (1911) and Mrs Patrick 
Dudgeon of Cargen (c.1915).

Can anyone identify the 
Dumfriesshire farm in this Cadell 
painting (right)? Below, a detail 
from the cover of the 1922 
exhibition programme. Below right, 
a sombre-looking 1926 hanging 
committee. Bottom: from the 1922 
catalogue.

Dundee Art Galleries and Museums
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Pamela’s father’s family came from 
Galloway, but she was born and brought 
up on the south side of Glasgow, where 
she went to a rather academically 
orientated school (her words).  She was 
good at art at school and was selected 
to go in for a Glasgow Art Galleries 
competition. Her success lead the school 
to realise her talent 
and she successfully 
applied to Duncan of 
Jordanstone College 
of Art and Design in 
Dundee, but was also offered a place 
at the Scottish College of Textiles in 
Galashiels, which she took up. Leaving 
there with a degree in 1981, at a time 
when the British textile market was 
collapsing, Pamela went to work in 
Birmingham for the House of Lerose, 
designing knitwear, before returning to 
Glasgow. Disillusioned with her career 
prospects, she started a small fashion 
and retail business with a friend in the 
west end of Glasgow.

After several years she moved in to town 
to a WASP studio where she designed 
her own range of knitwear, employing a 
team of knitters to make them up, whilst 
she did the finishing and selling. Pam 
was part of a small group of artists who 
successfully represented Glasgow in its 
Year of Culture and latterly craft fairs all 

over Scotland. During 
this time she met and 
married Tony who 
was also in a WASP 
studio in Glasgow, 

working as a small- scale film producer. 
They relocated to Galloway with a 
young family and Tony started work at 
Dumfries College. He now teaches a 
Masters course at UWS Ayr as well as 
making academic films. He has recently 
made a film featuring Rab Wilson and 
his poems reflecting on coal mining 
in Ayrshire. Pam continued to work 
part-time, teaching art at Cardonald 
College in south west Glasgow, and 
also fashion at Cumbernauld college. 

PROFILE
Painter, printmaker
Pamela Grace

Artist who found 
her niche by a 

circuitous route

By Fiona Robertson
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After a few years she started teaching art 
for the adult and continuing education 
programme locally. In 2007 Pam applied 
to take part in Spring Fling and counts 
herself lucky to have been accepted 
every year since then. Pam gave up 
the weekly trips to Cardonald and 
Cumbernauld in 
2010 and now 
teaches Tuesday 
and Thursday 
locally. She 
says she now 
really enjoys the 
balance she has 
between teaching 
and pursuing her 
own work She 
does not feel 
that teaching 
takes an edge of 
her creativity.  
Far from it, Pam thinks it helps her 
rationalise her thoughts and artistic 
directions. She enjoys encouraging her 
students to find their own artistic voice 
believing that it is very important to 
have a creative outlet in life. Asked 
about her favourite medium – it’s 
drawing. Pam likes to draw every day. 
She’s a great admirer of Archie Sutter 
Watt and William Gillies.She did not 
have time to do any print making 
courses till she came to Dumfries but 
is currently making up for that by 
building up a body of work in prints 

and lithographs. Experience at college 
has helped here and she also spends 
some time at the Gracefield print studio 
and at the Edinburgh Printmakers 
studio, a very exciting and creative yet 
supportive workspace. Pam regularly 
exhibits at the McGill Duncan Gallery in 

Castle Douglas and the White House in 
Kirkcudbright. Cut the Mustard gallery 
in Langholm sells her work as well as 
galleries in Iona, Falkirk and Helmsley 
in Yorkshire.  At the moment, it is full 
steam ahead for Spring Fling 2016.  It’s 
always new work – she has done some 
lithographs and hopes to exhibit more 
drawings, also pen and ink as well 
as some etchings. She has summer 
drawings prepared en plein air and can 
work these up with the help of her own 
photographs and sketches. Although 
Pam would like to work permanently 

Pamela proofs a plate on the etching press at Gracefield
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outside, the winter - 
particularly this winter - is 
not the time to be doing 
that. Pam feels that if she 
hadn’t found her niche by a 
rather circuitous route, she 
might just be another artist 
painting in a garret. Some 
of us who know Pam find 
this an unlikely 
picture. Her advice to 
aspiring artists is: “Just 
keep going and make it 
part of your practice 
rather than keeping it 
for high days and 
holidays. Just do a little 
every day.”  

You can see more of Pam’s work on her website: www.pamelagrace.co.uk

Above: September View - pen and ink. “I walk along this farm 
road most days and this cow parsley at the end of the season 
with its subtle bronze and golds sets off the view over to the hill 
perfectly.”  Below: a print, Dahlias on the Allotment.
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What do you look for in a painting holiday? Good tuition, congenial company, 
comfortable accommodation, enjoyable meals, inspiring surroundings? Judging 
by reviews, most holidays on offer meet all these criteria, and I have been on 
several that did. But there was one that did not...

“Hop in,” said the tutor, who had met me at the airport. “Where are all the other 
students?” I asked as I put my bags in his car. “Have they arrived already?”

“No, there’s only you and her,” he replied, indicating a woman already seated 
in the car. So I was about to embark on a two-week course as one of only two 
students. What if we didn’t get on?

Later, arrived in a comfortable farmhouse kitchen, and anticipating an evening 
meal after the long journey, it seemed things were looking up. Then: “You’ll 
have had your dinner,” said the tutor (let’s call him Kevin - not his real name). 
But no, we hadn’t, and he wasn’t about to offer us anything, until his partner 
took pity and scraped together some bread and cheese. That was our welcoming 
meal.

For the rest of the time my fellow student and I were to eat in a local bistro, 
from the set menu. Our accommodation was not in the farmhouse but in  
holiday-let rooms in a somewhat bleak building in the town square. 

At least the bed seemed comfortable, promising a decent night’s sleep. 
But I’d reckoned without the town clock next door - the only one I’ve ever 
come across that chimed every hour twice over. Twenty four chimes at midnight 
do not make for sound sleep...

A new day, with the pleasant (if somwhat drowsy) anticipation of learning 
something new and challenging about painting. An inspiring demonstration of 
techniques, perhaps? A lesson in perspective, composition, colour mixing? But 

The odd one out
        - the painting holiday that went wrong
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no. It soon became clear that it was Kevin who needed lessons - in teaching. 
For him, teaching was en ego trip, a chance to expound abstruse academic 
theories that bore little relation to the needs of the amateur. And he had little 
of his own work to show (though he had written learned papers on aspects of 
optical theory). He 
resolutely refused 
to give any kind of 
demonstration. “You 
must find out for 
yourselves,” he said. 
Yes, possibly a good 
way to learn - but
we could have 
saved ourselves the 
considerable expense 
of his non-tuition 
and found out for 
ourselves at home...
Fortunately, the 
fellow-student and I did get on well (sharing a sense of dissatisfaction with the 
situation) and Kevin’s unhelpfulness was tempered somewhat by the presence 
of a well-known artist who was there as a guest (but not, sadly, to teach). 

The weather was good, and the surroundings sufficiently picturesque, so some 
outdoor painting of a kind was achieved, but I didn’t stay the course, parting 
company from Kevin and spending the last few days of the fortnight in a nearby 
town.

In fairness, this was some years ago and, if his website is anything to go by, 
Kevin has learned a lot. Better accommodation is offered - and meals are 
prepared by a qualified chef. 

Even some satisfaction with the tuition is reported.                                       IDI

Inspiring surroundings. This picturesque Tuscan village was the setting for 
an enjoyable holiday painting excursion (but not with ‘Kevin’)
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Making use of the Web

Members can  promote their own 
activities on the Noticeboard 
page on our website - www.
dumfriesandgallowayfineartsociety.
org.uk. You may also find  
opportunities for artists on this 
page - and we show a link to 
Creative Scotland’s website (left)
which lists calls for entries from 
artists for events all over Scotland, 
as well as other opportunities 
for creative people. In addition, 
our Links page can connect you 
to members’ own websites, and 
to other sites of artistic interest. 
Want to add a link, or an item for 
the Noticeboard? Just email ian@
dumfriesandgallowayfineartsociety.
org.uk with the details.

Entries for our website Gallery are always 
welcome, as are comments about the 
website and magazine or suggestions for 
further content
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Council members 
as at February 2016

President
Hazel Campbell

Lochdougan House, Kelton, Castle Douglas, DG7 1SX
01556 680 214  hazel@painting-for-pleasure.co.uk

Chairman
Fiona Robertson

Hawthornbank, Bankend Road, Dumfries, DG1 4QS
01387 257 664  fionaerobertson@hotmail.com

Secretary
Carol Reece

4 Maxwell Park, Dalbeattie, DG5 4LS
01556 612 464  carolreece1@btinternet.com

Treasurer and Membership Secretary
Chris Otty

25, Ardwell Road, Dumfries, DG1 4DF
01387 252 649  chrisotty@hotmail.com

Exhibitions Co-ordinator
Kathleen Woods

20 Davie Gill Park, Thornhill, DG3 5AH
01848 331 403  kathleen@woodsart.co.uk

Website and magazine editor
Ian Irving

Woodlea, Corsock, DG7 3DN
01644 440 276  ian@dumfriesandgallowayfineartsociety.org.uk

Members
Martine Berlemont, Muriel Collins, Alan Hawker, David Rose
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Carol Reece stepped into the role of DAGFAS
secretary at short notice last autumn. Here she explains 
why she needed little persuading to take the job on. 

What a pleasure it is to be able to give something back, if only 
with time, to an organisation which fosters, encourages and 
promotes the arts and artistic crafts in glorious Dumfries and 
Galloway.  
    I came into the organisation in 2014; new to the society and, 
in all honesty, to painting.  Over the years (and there have been a few) I have always 
loved the arts in all their forms but only in recent years have I seriously started trying 
to get to grips with drawing and painting.  
    My complete lack of confidence in almost anything that I produced or attempted 
to produce was a wee bit demoralising until I found inspiration from talented local 
artists. Encouraged by their guidance and support I took steps to find regular teaching 
sessions.  
    Gradually, as I was challenged to try different materials and techniques, to take on 
board different ideas and to take a few risks, I began to feel happier with what I could 
produce and now absolutely adore getting lost in a project.  
    Having work accepted and, to my surprise and delight, a few sales, does wonders for 
the confidence levels too. So, with a huge amount of gratitude to two very special art 
tutors and some inspirational local artists, here I am for a wee while to give something 
back to the society in the form of my commitment and time.

Last-page 
laugh
With thanks to 
Richard Whiting
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